
From The Director
This guide serves as a companion piece to the Diller-Quaile 
2019-2020 catalog. It provides an overview of the School’s 
programs for infants through students in grade 12 and highlights 
program and course options at each stage of your child’s Diller-
Quaile experience. Generally, offerings are 30 weeks in length. 
We hope that you will find it helpful to view educational options 
for the coming year, as well as future years.
 
If your child is new to Diller-Quaile, or if your child has been 
a student at the School for many years, your family will 
experience exemplary programs taught by experienced, 
dedicated, and accomplished faculty. Each program embraces 
the development of musicianship, fosters creativity, and inspires 
the pursuit of artistry. These defining qualities—inherent in the 
School’s curriculum for young children through adolescents—
are hallmarks of a Diller-Quaile education. 
 
In a vibrant, engaging, and caring learning environment, faculty 
and academic staff are here to help your child realize his or her 
full potential. We are pleased to provide program advisement 
and answer questions at each stage of your child’s musical 
development.
 
Come participate in the inviting and fulfilling educational 
opportunities offered at Diller-Quaile. 

Kirsten Morgan, Executive Director 

 

The Diller-Quaile School of Music
24 EAST 95TH STREET, NEW YORK, NY 10128
PHONE 212-369-1484 • FAX 212-369-1483

www.diller-quaile.org

The Diller-Quaile School of Music is accredited by the Accrediting Commission 
for Community and Precollegiate Arts Schools, and is an accredited institutional 
member of the National Association of Schools of Music.

Diller-Quaile is a member of the National Guild for Community Arts Education.

Teaching Philosophies that 
Inform and Inspire 

Diller-Quaile’s Curriculum
ANGELA DILLER (1877-1968) and ELIZABETH QUAILE (1874-1951) – 
founded The Diller-Quaile School of Music in 1920, and authored the Diller-
Quaile Series consisting of piano solo and duet books of varying levels, theory 
and keyboard harmony texts, and materials for teachers. They believed that 
the capacity for understanding and creating music exists in everyone, and that 
a dynamic and well-rounded music education was an essential right of all. 
Using folk songs and classical music, together they initiated a comprehensive 
approach to teaching music, correlating individual piano lessons with classes in 
musicianship and theory. Their purpose was to develop musically sensitive and 
receptive individuals who played with knowledge and skill. Through inspired 
teaching, they sought to awaken in students a responsiveness to the beauty of 
music and to the subtleties of artistic performance. 

ÉMILE JAQUES-DALCROZE – Switzerland (1865-1950) – developed an 
approach to musicianship training which integrates the ear, mind, and body 
through three equally important elements: Eurhythmics trains the body in 
rhythm, dynamics, and phrasing; Solfège develops the ear, eye, and voice in 
pitch, melody, and harmony; and Improvisation connects skills and concepts 
to creative invention. Dalcroze believed that rhythmic awareness and control 
is then transferred from kinesthetic and motor memory to related musical 
experiences and the study and performance of an instrument. One general 
aspect of the Dalcroze approach is that experience – through action – comes 
first, after which the work is discussed, analyzed, and notated.

ZOLTÁN KODÁLY – Hungary (1882-1967) – advocated for music education 
to begin in early childhood, and believed all music education should be 
approached through the instrument most accessible to everyone, the human 
voice. Folk songs of the child’s culture form the basic repertoire, leading 
to composed music and folk songs of other cultures. Active involvement 
through singing, playing, listening, rhythmic movement, and creating were 
integral to his approach. Students learned to think, read, and write music in 
developing music literacy. He believed that music literacy meant being able to 
pick up a piece of music and read it, but to be fluent, one must also be able 
to improvise. 

CARL ORFF – Germany (1895-1982) – suggested ways to use words, 
movement, chants and songs that were a natural part of children’s own 
experiences, as building blocks for musical development. He believed play 
and song become one as a child moves, sings, and creates. His approach 
relies heavily on using rhythmic chanting and body movement along with the 
playing of pitched percussion instruments as a necessary foundation for the 
development of music literacy. Orff instruments, such as metallophones and 
xylophones, are constructed with removable bars. 

SHINICHI SUZUKI – Japan (1898-1998) – believed every child has musical 
potential and can learn to play by ear through imitation of a high quality 
performance and positive reinforcement. Dr. Suzuki’s philosophy is geared 
toward early learning, with visual symbols gradually integrated as the child 
learns to read his or her spoken language. The parent, teacher, and student 
work as a triangle of equal importance on student learning, gradually adding 
material to that which has already been mastered. All students pursue the same 
sequentially developed repertoire in their individual lessons, allowing them 
to play together at group classes. The more proficient students help provide 
motivation to those less advanced. 

Irwin, P. & Nelson, J. (1986). The Teacher, the Child, and Music. Belmont, CA: Wadsworth 
Publishing Company.  Findlay, E. (1971). Rhythm and Movement Applications of Dalcroze 
Eurhythmics. Summy-Birchard Inc.  Houlahan, M. & Tacka, P. (2008). Kodaly Today: A 
Cognitive Approach to Elementary Music Education. New York, NY: Oxford University Press, 
Inc. Steen, A. (1992). Exploring Orff. New York, NY: Schott Music

Parent Testimonials
“The Diller-Quaile School of Music is a magical place.  Alexander, 
our four-year-old, has been a student here since he was eleven 
months old, and he has thrived and flourished in this community 
of music and educational excellence; he leaves his Diller-Quaile 
classes and the one-of-a-kind Rug Concerts with, as he puts it, 
“a song in my heart.”  Our entire family has developed wonderful 
friendships with other families here, united by our devotion to this 
School that is so devoted to our children.  We are very excited to 
have both Alexander and his baby brother, Zachary, enrolled at 
Diller-Quaile now.  Zachy already feels right at home here!  We are 
grateful to have Diller-Quaile in our lives, and we look forward to 
seeing what our children build upon the foundation that the School 
is giving them.”
– EMILY FAMUTIMI AND JORDAN FEIRMAN

“We all love DQ and it has become a family activity. It is much 
more than music education. Eugenia has grown so much since she 
started, and singing has changed her life. Mily is falling in love with 
the music playing the Harp. Ignacio is busy in college and misses 
the Orchestra and his time at DQ. The recitals are fun and I feel so 
proud of all the wonderful teachers DQ has. Kathy Yiannoudes has 
given all of us a super warm welcome since day one. Honestly, I am 
thinking about joining the school myself.”
– LUCIA AND IGNACIO LOPEZ-GAFFNEY

“Diller-Quaile has always been an important part of our children’s 
lives.  Nikhil and Vikram, now both in the High School Certificate 
Program, have been studying violin since age 5 with Carla Francis.  
Vikram also started studying piano with Mallory Miller in 4th grade.  
Their exceptional teachers – Carla Francis, Mallory Miller, Hubert 
Chen, Phil Hough, Maryna Kolupayeva, Doug Lima, Allen Lieb and 
many others – have taught our sons a lot more than just music and 
have been central in their upbringing over all these years.  We are 
truly grateful to all of them for being part of our lives. Thank you 
Diller-Quaile.”
– RAJ SESHADRI AND RICK OSTRANDER

“We are fortunate to share in the musical life of Diller-Quaile, and 
not only through our children, who are studying oboe and piano, 
as we have both enrolled in the Adult Program to study voice. The 
faculty’s talent and dedication is extraordinary, there are almost 
unlimited opportunities for students to share their work and 
collaborate, and the warmth of the community encourages the 
students to take themselves seriously as musicians from the earliest 
age. Diller-Quaile has been a wonderful place for our family.”
– ANTONIA KIRKLAND AND MARK GELMAN

“Our daughter was first introduced to DQ through a Rug Concert 
and has rarely missed a chance to return to that rug again and again 
because of the joy the music and faculty bring to every lesson.  Her 
musical education has continued in Diller-Quaile’s Early Childhood 
program where she has met some of her closest friends. This group 
has enjoyed such a positive experience they continue with classes 
year after year together. Our youngest daughter is now following 
in those musical footsteps with Music Babies classes.  We are so 
thankful for the enriching environment that the Diller-Quaile family 
has fostered for so many of us. DQ is a truly special place.”
– KATE BOLDUAN AND MICHAEL GERSHENSON

A Guide to Your 
Child’s Diller-Quaile  

Education

3 MONTHS OF AGE - GRADE 12

2019-2020

Music for all...  
Music for a lifetime.



Early Childhood Department
The Early Childhood Program offers an extensive 
selection of courses for introducing small groups of 
young children and their families to the joys of music 
and art. By engaging in developmentally appropriate 
group music experiences (listening, singing, moving, 
playing percussion instruments, responding to and 
creating music), students are given the foundation 
for a comprehensive music education and the tools 
to express themselves artistically.        

AGES 3-20 MONTHS, ADULT/CHILD

Music Infants (3-8 MONTHS)

Music Infants with Guitar (3-8 MONTHS)

Meet the Instrument (6 MONTHS-5 YEARS)

Music Babies (9-12 MONTHS; 13-16 MONTHS)

AGES 17 MONTHS-2.6 YEARS, ADULT/CHILD

Meet the Instrument (6 MONTHS-5 YEARS) 

Music Toddlers (17-20 MONTHS)

Toddlers and Twos on the Move (17 MONTHS-2.6 YEARS)

Music and Art for Toddlers and Twos 
 (17 MONTHS-2.6 YEARS)

Music for Nearly Twos and Twos (21 MONTHS-2.6 YEARS)

Music, Stories, and Pre-Literacy (2-2.6 YEARS)

AGES 2-3.5 YEARS, CHILD ONLY

Preschool Music and Art (2-2.6 YEARS)

Meet the Instrument (2.7-3.5 YEARS)

AGES 2.7-5 YEARS, ADULT/CHILD

Dalcroze Eurhythmics (2.7-3.5 YEARS)

Meet the Instrument (6 MONTHS-5 YEARS; 2.7-3.5 YEARS)

AGES 2.7-4 YEARS, CHILD ONLY

Dalcroze Eurhythmics (3&4 YEARS)

Meet the Instrument (2.7-3.5 YEARS; 3&4 YEARS)

Percussion Ensemble (3&4 YEARS)

AGES 4-5 YEARS

Dalcroze Eurhythmics (4&5 YEARS)

Chorus (4&5 YEARS)

Play the Instrument (4&5 YEARS)

Ages 4 to 5 Years
The School offers program options within both the 
Early Childhood Department and the Instrumental 
and Vocal Department for children ages 4-5. 

EARLY CHILDHOOD

Meet the Instrument (3&4 YEARS)

Percussion Ensemble (3&4 YEARS)

Chorus (4&5 YEARS)

Dalcroze Eurhythmics (4&5 YEARS)

Play the Instrument (4&5 YEARS)

INSTRUMENTAL AND VOCAL

Age 4  – Earliest suggested age for violin, viola, 
cello, and harp

Age 5  – Earliest suggested age for piano, guitar, 
and recorder

Instrumental and 
Vocal Department
The Instrumental and Vocal Department provides 
beginning to advanced study in piano, strings, voice, 
woodwinds, brass, guitar, harp, and percussion 
through comprehensive programs, weekly class 
or ensemble instruction, and the High School 
Certificate Program. Diller-Quaile’s curriculum, 
tailored to the individual instrument or voice, 
provides students with a sequenced learning 
experience and focuses on building technical skill as 
a foundation for expressive performance. 
   
OVERVIEW OF TWO PROGRAM OPTIONS:  

Grades 1-8 
1) Comprehensive Program 

Individual Lesson and Musicianship Class with 
additional weekly classes and ensembles  

• Suzuki Group Class, Repertoire Class
• Orchestra, Chorus
• Chamber Ensemble
• Elective Classes

2) Weekly Class or Ensemble Only

• Class Instrument or Voice Instruction for 
Beginners

• Chamber Ensemble
• Composition
• Diller-Quaile Youth Opera
• Musicianship Class
• Orchestra or Chorus
• Piano Improvisation
• String Improvisation

Grades 1 and 2 
Instrument Study:
Piano, Violin, Viola, Cello, Harp, Guitar, and Recorder 
study continues or begins.
(SEE PREVIOUS PANEL FOR EARLIEST SUGGESTED AGES.)

Age 6  – Earliest suggested age for flute and clarinet

Age 7  – Earliest suggested age for double bass

Musicianship Courses:
Chorus
Dalcroze Eurhythmics
Great Composers
Orff Ensemble

Group Classes, Ensembles, and Performance 
Opportunities throughout the year.

Grades 3, 4 and 5 
Instrument Study:
Piano, Violin, Viola, Cello, Double Bass, Harp, 
Recorder, Clarinet, Brass, and Guitar study 
continues or begins.

Age 9    – Earliest suggested age for oboe, 
saxophone and trumpet

Age 10   – Earliest suggested age for voice, bassoon, 
French horn, trombone and tuba

Musicianship Courses:
Chorus
Dalcroze Eurhythmics
Music Theory & Ear Training
Orff Ensemble

Group Classes, Ensembles, and Performance 
Opportunities throughout the year

Grades 6, 7 and 8 
Instrument Study:
Piano, Violin, Viola, Cello, Double Bass, Harp, 
Voice, Recorder, Flute, Oboe, Clarinet, Bassoon, 
Saxophone, Guitar, Trumpet, French Horn, 
Trombone, Tuba, and Percussion study continues 
or begins.

Musicianship Courses:
Chorus
Great Composers
Music Theory & Ear Training

Group Classes, Repertoire Classes, Ensembles, and 
Performance Opportunities throughout the year

EARLY CHILDHOOD PRESCHOOL MUSIC  
AND ART JUNE PROGRAM

(JUNE 3 - JUNE 14, 2019)

Ages 2.7-5.9 years (as of June 1st)   

Grades 9-12 
OVERVIEW OF THREE PROGRAM OPTIONS: 

1) Comprehensive Program 

Individual Lesson and Musicianship Class with 
additional weekly classes and ensembles

• Repertoire Class
• Orchestra or Chorus
• Chamber Ensemble
• Electives

2) Weekly Class or Ensemble Only 

• Chamber Ensemble
• Diller-Quaile Youth Opera
• Musicianship Class
• Orchestra
• Percussion Ensemble
• Piano Improvisation
• String Improvisation

3) High School Certificate Program 

An intensive program for advanced tenth through 
twelfth grade students. The High School Certificate 
Program offers a rigorous and comprehensive music 
education for serious music students. Students 
receive the High School Certificate upon completion 
of all program requirements. Admission is by audition. 

• Intensive Weekly Program
• Multiple Performances
• Solo Junior & Senior Recitals
• Jury Examinations
• Master Classes
• Community Service
• College Application Advisement


